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DENIAL OF LITERATURE AND LITERATURES OF  DENIAL

INTRODUCTION
· There is a distinction between literature ( creative, an art) and literary study (a species od knowledge of learning, critical analysis)

· In general way, criticism is that quantity of opinion, very small at all times, but at all times infinitely precious, that is capable of giving some intelligible account of itself
· No artist creates in vacuum. Writers’ experiences about the thorny issues impacts their style and the structure and form of the literary production
· As Henry James put it, “Experience is our apprehension and our measure of what happens to us as social creatures”: it is not merely what happens.
· The imaginative capacity of the writer can be describe as the power to guess the unseen from the seen, to trace the implication of things, to judge the whole piece by the pattern, the condition of feeling life in general so completely that you are well on your way to knowing any particular corner of it.

· Changing of the means of delivery changes the nature of the messages themselves. This is the point made popular by Marshall McLuhan’s famous observation that “the medium is the message”. It shapes the kinds of messages it delivers.
I. DENIAL OF LITERATURE
· Literary forms, or genres, after all Have their own, odd, often indecipherable  rises and falls.
Jean-louis Curtis- Questions à la littérature (1973)

“ Des refus partiels sont presque toujours la règle: la plupart des grands créateurs ne s’imposent qu’en s’opposant. Lorsque des formes artistiques se figent, se sclérosent, lorsque l’imitation paresseuse prévaut sur l’invention, on voit soudain les forces plus jeunes se rebeller, prendre le pouvoir. L’histoire de la littérature est ainsi jalonnée de révolutions » (pp.58-84)
· Everything changes and everything stays the same in literature in the rise of a literary movement:
<<Lorsque des formes artistiques se figent, se sclérosent, lorsque l’imitation paresseuse prévaut sur l’invention, on voit soudain les forces plus jeunes se rebeller, prendre le pouvoir ». Change and a literary tradition are inextricable bound. For me, change is the consequence of the play of the inventiveness engendered by opposing forces 
· A non-ghettocentric literature : 

· deconstructing the white supremacist capitalist patriarchy ( Postcolonialist writings, …)
· searching for a specific kind of spirituality ( Magical Realism)
· arguing for a particular form of resistance to oppression through learning and knowledge
· Generic flexibility- incorporating a cross-section of genres such as fairy-tale, romance, fable, detective or suspense novel, tragedy, dilemma tale- resisting generic compartmentalization.
The parataxis (diachronic level, the lack of logical connections)

The hypotactic prose find in much canonical literature tends to establish continual relations between propositons and clauses through connectives that are structured around an additive process pointing either backward or forward.

· Therefore, while a hypotactic prose directs the reader toward a specific narrative arch, the use of parataxis creates a distinct mode of interpretation. 

· Textual hybridity: Example of  Dangerous Love (Ben Okri, 1996), The Famished Road trilogy ([1991] 1993), Infinite Riches (1998), Astonishing The Gods (1995) 

· Okri’s continued use of disconnected 

· This imaginative process that seeks to reconstruct a multidimensional reality, problematize protocols of representation
· This contrapuntal device, the invisibleness of the protagonist 

· Tales of Freedom (2009) continues along these lines where reality becomes fused with dream narratives. “The Comic Destiny” , the longest piece in this collection, is structured around a series of absurd dialogues that function through a call and response technique; the characters engage with each other at crosspurposes, a device employed to create a comic effect. However, behind these absurdities lie traces of madness which are provoked by the unnamed predicament the characters find themselves embroiled in

· the high-profile post-colonial writer, the London-Nigerian novelist and essayist Ben Okri; he is striving towards a sustained renovation of the literary form, something he once defined as an entity “moving towards infinity” (Wilkinson 1992, 83)
· Ben Okri’s unbending commitment to experimentation with form could when be jeopardizing his career as writer

· The concept of intertextuality has been generally misunderstood, “it has nothing to do with matters of influence by one writer upon another, or with the sources of a literary work. It is not the banal sense of “study of sources” Julia Kristeva defines the notion in Revolution in Poetic Languages: “ the transposition of one (or several) sign systems into another” 
· There is enormous freedom within the poetic or the novelistic form. It is a mistake to regard a certain stereotyped structure as the inviolable essence of the novel or the poem.

· “The really important thing is to see connections. It is only when we see real connections that we can meaningfully talk about differences, similarities, and identities. So the border, seen as a bridge, is founded on the recognition that no culture is an island unto itself. It has been influenced by other cultures and other histories with it has come into contact. This recognition is the basis of all the other bridges that we want to build across our various cultural borders”- Borders and bridges (2000, p14). Ngugi wa Thiong’o
· There three paradigms that represent borders and bridges- seeking connections between things: differences, similarities, and identities
· Writers such as Ama Ata AIDOO, C. ACHEBE and NGUGI deal with a response to problems of post-colonialism and a need to create national discourse in the wake of independence.

· Migrant writers such Ben OKRI and B. EMECHETA continue to consider themselves Nigerian and maintain in their work a strong sense of Nigerian Identity.

· Younger writers such as BERNADINE EVARISTO et DIRAN ADEBAYO represent the legacy of colonialism; generations of people of west-African descent in Britain who may or may not have visited the country of their parent’s birth but yet are faced with re-imaging the borders of cultural space and national identity.

· The concept of double-voiced words and utterance (BAKHTIN’S) – a word of utterance decolonized for the African’s purposes, by inserting a new semantic orientation into a word which already has its own orientation
· For contemporary writers of migrant descent the concept of cultural identification remains an ongoing and problematic debate:
· Self-effacing identity

· Politics of assimilation

· Creation of new stable traditions in an intransigent world.

Literary genres and the social issues
We can only understand the world if we see it from several sides.

· Milan KUNDERA: “The stupidity of people comes from having an answer for everything, the wisdom of the novel comes from having a question for everything” in The Book of Laughter and Forgetting 1981,p.237.

· The writer teaches the reader to comprehend the world as a question. There is wisdom and tolerance in that attitude.

· The foolishness of human certainties:  it seems that all over the world people nowadays prefer to judge rather than to understand, to answer rather than ask.
· Partial refusals or denials are almost always the rule: most of the great creators impose themselves only by opposing.

· When artistic forms congeal, become sclerotic, when lazy imitation prevails over the invention, we suddenly see the younger forces rebel, take power.

Example:  ARMAH in The Beauyful Ones Are Not Yet Born ( 68)- the scatological depiction of the moral depravity of contemporary Ghanaian and African policy and in Two Thousand Seasons and The Healers, he turned to the searchlight mainly on the centuries of European brigandage in Africa

· Chinweizu, Jemie and Madubuike- - Towads the Decolonization of African Literature ( 1980)
· Soyinka’s Myth, Literature and the African World (1976)
· The history of literature is marked by revolutions

· Literature thus lives, of delicious violence which infuses it with each fresh genius. Between two acts of violence, rest.
· The novelties are exploited, cease little by little to be novelties
· The rebels of literature trampled on literary dogma
· Woman’s fiction: works of the genre that meet three conditions- 1) they are written by women, 2) are addressed to woman, and 3) tell one particular story about woman. They chronicle the trials and triumph of a heroine who, beset with hardships, finds within herself the qualities of intelligence, will, resourcefulness, and courage sufficient to overcome them.
2. Denial of literature: Denial thing/ object as a chronotope
“ …every criticism is criticism of the works and a criticism of itself. In other words, criticism is not a table of results or a body of judgments, it is essentially an activity, i.e., a series of intellectual acts profoundly committed to the historical and subjective existence…of the man who performs them” Roland  Barthes- in Critical Essays, trans. and ed. Richard Howard (Evanston: Northwestern University Press, 1972) p.257.

I explore the possibilities of using Mikahil Bakhtin’s concept of the chronotope to examine an object/ thing of denial as a point where complicated issues of race, gender, sexuality, class, and nationality intersect spatially and temporally in a literary. So chronotope is proved to be one such analytical technology that can provide a deeper understanding of these structuring, relations, and connections.

Chronotope operates on several intra and intertextual levels.
Bakhtin uses the term chronotope to signify “the intrinsic connectedness of temporal and spatial relationships that are artistically expressed in literature”. 
The literary chronotope “belongs the meaning that shapes narrative”, he added that “it is precisely the chronotope that defines genre and generic distinctions”:  the chronotope is linked to history and it expresses a world view. That is the chronotope embodies or carries ideology.
 The chronotope “determines to a significant degree the image of man (or woman) in literature as well”. 
Characters constitute and are molded by the chronotope in having particular ideologically charged view of, and relations to, time and space. Cf Forms of time and chronotope in the novel.

Characters (the rogue, the clown, the intellectual or the peasant )  create their own world around them, “their own chronotope” ( Bakhtin)
Luminal figures in African literature as types of in Denial of literature:  they cross back and forth between words, and their transgressions make all boundaries ( temporal, aspatial, social, and symbolic) visible, exposing their vulnerability and ultimate untenability.
Illustrations:

· Cf Ernest Hemingway’s The Old Man and the Sea: look at the sea as Chronotope and discuss its importance to Santiago
· The sacred yams as a governing Chronotope in Arrow of God 
· A chronotope object can be a “comfort zone of conventional gender identity” (Sharon Davie)

· Discussion of chronotopes and first-person narration

· Chronotopes often enter into contradictory, oppositional, and tense relationships and / or are interwoven with or embedded in each other.
· The grandmother’s house as a chronotope of conventional  motherhood

BIBLIOGRAPHY
· HARROW W. Kenneth. Thresholds of change in African Literature-The Emergence of a Tradition, London, James Currey,1993.
