Master 2 AFRICAN STUDIES
DENIAL OF LITERATURE AND LITERATURES DENIAL

Course Objectives 

1. To allow students to appreciate the diversity in literary works 

 2. To permit students to read and understand important works of literature, placing them within a specific historical and cultural context. In this manner, we will relate works to contemporaneous social and political concerns as well as literary movements. 

3. To enable students to recognize the evolving format of the literary text and the literary devices, including plot and character development, language, dialogue, and symbolism, which affect the text as a work of art.

 4. To help students improve their writing and interpretive skills through textual analysis. 
INTRODUCTION
Jean-louis Curtis- Questions à la littérature paris, Stock (1973)

“ Des refus partiels sont presque toujours la règle: la plupart des grands créateurs ne s’imposent qu’en s’opposant. Lorsque des formes artistiques se figent, se sclérosent, lorsque l’imitation paresseuse prévaut sur l’invention, on voit soudain les forces plus jeunes se rebeller, prendre le pouvoir. P.60 L’histoire de la littérature est ainsi jalonnée de révolutions ».
La littérature vit ainsi, de violences délicieuses qui lui infusent à chaque génération tout frais. Entre deux violences, repos. » p62
· Les nouveautés sont exploitées, cessent peu à peu d’être des nouveautés p.62
· Les rebelles de la littérature piétinent volontiers les dogmes littéraires. »p63
· There is a distinction between literature ( creative, an art) and literary study (a species od knowledge of learning, critical analysis)

· In general way, criticism is that quantity of opinion, very small at all times, but at all times infinitely precious, that is capable of giving some intelligible account of itself
· No artist creates in vacuum. Writers’ experiences about the thorny issues impacts their style and the structure and form of the literary production
· As Henry James put it, “Experience is our apprehension and our measure of what happens to us as social creatures”: it is not merely what happens.
· The imaginative capacity of the writer can be describe as the power to guess the unseen from the seen, to trace the implication of things, to judge the whole piece by the pattern, the condition of feeling life in general so completely that you are well on your way to knowing any particular corner of it.

· Changing of the means of delivery changes the nature of the messages themselves. This is the point made popular by Marshall McLuhan’s famous observation that “the medium is the message”. It shapes the kinds of messages it delivers.
I. The Notion of Literature

In Chapter 2 of their classic Theory of Literature>, René Wellek and Austin Warren discuss the concept of literature and conclude that it refers to "imaginative literature." From René Wellek & Austin Warren, Theory of Literature, 3rd ed. (New York: Harcourt, Brace & World, 1956), pp. 20-28: 
One way is to define 'literature' as everything in print.. Another way of defining literature is to limit it to 'great books', books which, whatever their subject, are 'notable for literary form or expression'. Literature is a source of knowledge (which involves truth and meaning)
cf La notion de literature (1987)by Tzvetan Todorov: “ la littérature est imitation par la langue… (le réel, des êtres et des actions qui n’ont pas existé)… la littérature est une fiction: voila sa première définition structurale” (p 12), “la littérature est donc un système qui attire par là l’attention sur lui-même, qui devient autotélique : voici sa deuxième définition structurale » (p.16)

In Myth, Literature, and the African World, Soyinka defined such a “literature of a social vision”:  

“A creative concern which conceptualizes or extends actuality beyond the purely narrative, making it reveal realities beyond the immediately attainable, a concern which upsets orthodox acceptances in an effort to free society of historical or other superstitutions, these are qualities possessed by literature of a social vision”. ( Soyinka, Wole. Myth, Literature and the African World. Cambridge: Cambridge University Press, 1990, 66).

.- Literature is  “connotative” , “multifunctional” , and “autotelic” .

- Literature addressing the critical issue of change. Change and literary tradition are inextricably bound.
2.  literature and the problematics of denial
African narrative and poetry, in the era immediately preceding and following formal declarations of independence, were born, for the most part, in protest against history and myths constructed in conjunction with the colonial enterprise. Writers struggled to correct false images, to rewrite fictionally and poetically the history of precolonial and colonial Africa, and to affirm African worldview.

African intellectuals and writers felt keenly that "the truth," as Birago Diop had put it, "depends also on who speaks." Ngugi wa Thiong'o's novels (Weep Not, Child, 1964; The River Between, 1965; and A Grain of Wheat, 1967) explore the many facets of individual Kenyan lives within the context of colonialism: their experiences of education, excision, religious conflict, collective struggle, and the cost of resistance. A Grain of Wheat suggests, moreover, the coalescing of lives and forces in the making of historical events.
- Writing as pharmakon: Derrida’s play on the word pharmakon, used to describe writing in Phaedrus, as both poison and curse, sums up the writer’s situation.

- Barthes: S/Z (1970)- The Readerly text opposes the concept of discontinuity- the Writerly text annuls traditional, conventional  models: violate, parody, persistent shock, baffle and frustrate standard expectations. - The text exists in the world. Edwards Said, it is “worldly”: masquerades, songs and dances)

Barthes dans Le Degré Zéro de l’écriture (1953), il met en perspective les notions de langue, de style et d’écriture

	Langue
	style
	écriture

	Un objet social, un matériau dont disposé l’écrivain pour s’exprimer
	Données imposées à l’écrivain
	Données imposées à l’écrivain

	
	Une dimension essentiellement individuelle
	Traduit l’espace de liberté dans lequel peut se mouvoir l’écrivain. « la morale de la forme, le choix de l’aire sociale au sein de laquelle l’écrivain décide de situer la nature de son langage » (1953 :15)


Valéry pense que le « travail sévère, en littérature [c’est-à-dire, pour lui, la seule et vraie littéraire], se manifeste et s’opère par le refus. C’est le nombre et la rigueur des refus, de tout ce que l’on s’interdit, qui définissent l’œuvre authentique » ( Curtis,1973,80).. Le problème de l’innovation ne peut être considéré comme dépassé

- l’écriture de révolte : hybridation discursive ou le discours du blablabla 

- l’écriture de folie : le dérèglement de la forme, l’immoralité de la forme à l’intérieur de laquelle le personnage de fou joue un rôle important : celui de la catharsis ; c’est également une écriture de désordre, de malaise, de chaos qu’est la vie elle-même, le dire tordu, le mélange des genres et de typographies textuelles, le composite événementiel, le discours indirect, etc.

- l’écriture décentrée : brisures narratives-les pratiques de l’hypertextualité . indices liguistiques de la décentration .
I. DENIAL OF LITERATURE
· Literary forms, or genres, after all, have their own, odd, often indecipherable  rises and falls
· Everything changes and everything stays the same in literature:
<<Lorsque des formes artistiques se figent, se sclérosent, lorsque l’imitation paresseuse prévaut sur l’invention, on voit soudain les forces plus jeunes se rebeller, prendre le pouvoir »p.60
· Is it really true that an extreme height of culture and the ncomprehensible went hand in hand? – Bessie Head  in Aquestion of power

· The existence and specificity of classes, poetic blocs, ethnic groups, ethnic domination, internal colonialism, and gender exploitation cannot be denied. This shows not only the complexity and contradictions of social reality, but also the enormity of the problem of liberation of the oppressed… the power of oppressors is derived mainly from the complexity and contradictions of social reality- Edwin Madunagu-in  “The class Character of marginalization”
· Tension between freedom and complexity. This entails an intertextual reading Things Fall Apart ( C.A) VS Heart of Darkness  by Joseph Conrad; the Road Vs Heart of Darkness
· A non-ghettocentric literature : 

· deconstructing the white supremacist capitalist patriarchy ( Postcolonialist writings, …) it is no surprise that Okot p’Bitek, the Ugandan Poet, following a line of experiment initiated by Gabriel OKARA, wrote his famous Song of Lawino first in his vernacular Acholi.- cultural collision, the language dilemma
· searching for a specific kind of spirituality ( Magical Realism) – Amos Tutuola: the PALM-WINE Dinkard 1952 , My LIFE in the Bush of Ghosts
· arguing for a particular form of resistance to oppression through learning and knowledge
· Generic flexibility- incorporating a cross-section of genres such as fairy-tale, romance, fable, detective or suspense novel, tragedy, dilemma tale- resisting generic compartmentalization.
The parataxis (diachronic level, the lack of logical connections)

The hypotactic prose find in much canonical literature tends to establish continual relations between propositons and clauses through connectives that are structured around an additive process pointing either backward or forward.

· Therefore, while a hypotactic prose directs the reader toward a specific narrative arch, the use of parataxis creates a distinct mode of interpretation. 

· Textual hybridity: Example of  Dangerous Love (Ben Okri, 1996), The Famished Road trilogy ([1991] 1993), Infinite Riches (1998), Astonishing The Gods (1995) 

· Okri’s continued use of disconnected 

· This imaginative process that seeks to reconstruct a multidimensional reality, problematize protocols of representation
· This contrapuntal device, the invisibleness of the protagonist 

· Tales of Freedom (2009) continues along these lines where reality becomes fused with dream narratives. “The Comic Destiny” , the longest piece in this collection, is structured around a series of absurd dialogues that function through a call and response technique; the characters engage with each other at crosspurposes, a device employed to create a comic effect. However, behind these absurdities lie traces of madness which are provoked by the unnamed predicament the characters find themselves embroiled in

· the high-profile post-colonial writer, the London-Nigerian novelist and essayist Ben Okri; he is striving towards a sustained renovation of the literary form, something he once defined as an entity “moving towards infinity” (Wilkinson 1992, 83)
· Ben Okri’s unbending commitment to experimentation with form could when be jeopardizing his career as writer

· The concept of intertextuality has been generally misunderstood, “it has nothing to do with matters of influence by one writer upon another, or with the sources of a literary work. It is not the banal sense of “study of sources” Julia Kristeva defines the notion in Revolution in Poetic Languages: “ the transposition of one (or several) sign systems into another” 
· there is enormous freedom within the poetic or the novelistic form. It is a mistake to regard a certain stereotyped structure as the inviolable essence of the novel or the poem.

· “The really important thing is to see connections. It is only when we see real connections that we can meaningfully talk about differences, similarities, and identities. So the border, seen as a bridge, is founded on the recognition that no culture is an island unto itself. It has been influenced by other cultures and other histories with it has come into contact. This recognition is the basis of all the other bridges that we want to build across our various cultural borders”- Borders and bridges (2000, p14). Ngugi wa Thiong’o
· There three paradigms that represent borders and bridges- seeking connections between things: differences, similarities, and identities
· Writers such as A.A Aidoo, C. Achebe and Ngugi deal with a response to problems of post-colonialism and a need to create national discourse in the wake of independence.

· Migrant writers such Ben Okri and B. Emecheta continue to consider themselves Nigerian and maintain in their work a strong sense of Nigerian Identity.

· Younger writers such as Bernadine Evaristo and Diran Adebayo represent the legacy of colonialism; generations of people of west-African descent in Britain who may or may not have visited the country of their parent’s birth but yet are faced with re-imaging the borders of cultural space and national identity.

· The concept of double-voiced words and utterance (BAKHTIN’S) – a word of utterance decolonized for the African’s purposes, by inserting a new semantic orientation into a word which already has its own orientation
· For contemporary writers of migrant descent the concept of cultural identification remains an ongoing and problematic debate:
· Self-effacing identity

· Politics of assimilation

· Creation of new stable traditions in an intransigent world.

Literary genres and the social issues
We can only understand the world if we see it from several sides.

· Milan Kundera: “The stupidity of people comes from having an answer for everything, the wisdom of the novel comes from having a question for everything” in The Book of Laughter and Forgetting 1981,p.237.

· The writer teaches the reader to comprehend the world as a question. There is wisdom and tolerance in that attitude.

· The foolishness of human certainties:  it seems that all over the world people nowadays prefer to judge rather than to understand, to answer rather than ask.
· Partial refusals or denials are almost always the rule: most of the great creators impose themselves only by opposing.

· When artistic forms congeal, become sclerotic, when lazy imitation prevails over the invention, we suddenly see the younger forces rebel, take power.

Example:  Armah in The Beauyful Ones Are Not Yet Born ( 68)- the scatological depiction of the moral depravity of contemporary Ghanaian and African policy and in Two Thousand Seasons and The Healers, he turned to the searchlight mainly on the centuries of European brigandage in Africa

· Chinweizu, Jemie and Madubuike- - Towads the Decolonization of African Literature ( 1980)
· Soyinka’s Myth, Literature and the African World (1976)
· The history of literature is marked by revolutions

· Literature thus lives, of delicious violence which infuses it with each fresh genius. Between two acts of violence, rest.
· The novelties are exploited, cease little by little to be novelties
· The rebels of literature trampled on literary dogma
· Woman’s fiction: works of the genre that meet three conditions- 1) they are written by women, 2) are addressed to woman, and 3) tell one particular story about woman. They chronicle the trials and triumph of a  heroine who, beset with hardships, finds within herself the qualities of intelligence, will, resourcefulness, and courage sufficient to overcome them.
a) Aesthetic of denial- (juxtaposes logic and illogic- echoes extravagance, exaggeration- Conflicting forces within the text itself ( binary opposition),  diversity of opinions stands for the complexity of the literary work, and its diversity of interpretative modalities.

- Ngaboh-Smart called “the post-Afrocentric zone”, “a zone of the most complex, challenging, and dynamic conceptions of difference”, that seeks to undo the “excessive Manichaeism” of Afrocentric discourse.( Francis Ngaboh-Smart, “Re‐narrating the nation: Soyinka’s The Interpreters.” Journal of Postcolonial Writing 46.1 (2010): 42-52)
- “the ideal of social solidarity”( Mazisi Kunene, The Ancestors and the Sacred Mountain. London: Heinemann, 1982, xvi.). This is the core of Soyinka’s philosophy in The Interpreters and Season of Anomy, as in the works of Ngugi and Achebe, to name two of the most important African writers of the postcolonial period.
- African writers have modified the conventions of the European novel of development, to offer their own counter-narratives to progressive development and coherent identities. They pivot the center that is  to center in another experience: avoiding the dualistic opposition of center and margin to explore reality in concentric narratives
- 
The unreliable narrator :there is no differentiation between the external and internal function of the author image. Speech reveals itself as part of the Symbolic Order and constructs meaning only on a symbolic level . The language is capable of dysfunction and re-interpretability .The role the supernatural plays in the life of the characters, reproducing “the whole psychic atmosphere… filled with belief in… mystical power”.( Mbiti, John. African Religions and Philosophy. Oxford: Heinemann, 1969, 197, qtd. in Tanure Ojaide, op. cit., p. 47.)

b) Hybrid strategies of transformation
- Collective self-representation. Approach a literary work in terms of double-voicedness: the way in which it is signifying upon cross-cultural traditions. 
- Generic flexibility: incorporate a cross-section of genres such as fairy-tale, romance, fable, and detective or suspense novel, quest narrative. The text resists compartmentation, embodies an expansive, dynamic cultural identity rather than a reductive, static one. 

- Transformatrix and R.A.W ”rhythm and Word »- celebrating words -body language ( Patience AGBABI): CHANGE/ metamorphosis, creativity and Adaptation. The fragmentation of the discourse and the temporal lapses and fractures, constitute a symbol for the “disillusionments in postcolonial Africa, the discontinuities of the (post)colonial state, its arbitrary regimes of power and uneven modernity.”

c) Change and the theory of paradigm
- The change occurs around points of destabilization (the existence of struggle between the past and the present, the sense of loss, etc,)

-The text does not suddenly come into being. The movement of its advent can never be reduced to a precise time and place. This juxtaposition of techniques, coupled with abrupt changing of worlds reinforce the point.

- The text has no signature: the text can be read without its father’s guarantee; the restitution of the intertext paradoxically abolishes the concept of filiations

- Metamorphoses of genre: the interpenetration or incorporativeness where the fluid characteristics of orality create a continuum of genres 8 a holistic vision)of prose potry and drama where It can be perceived at the level of the device

- The defamiliarization  ( ostranémie) of the literary experience cf Victor Shklovsky

a) Devices such as images or figures of speech or constructions

b) Inherited conventions

c) d) Prevailing critical practice ( deconstruction, intertextuality,ect,)

- tissues of issues  of homosexuality 

- Afrocentric view of homosexuality: Wole Soyinka gives us an African perspective of interracial homosexuality in The Interpreters (1965). Homosexuality thus is not seen as genetic but as something that one catches through associating with certain races.

-[…] we can  also begin to see, and to question, those arrangements of foregrounding and backgrounding, of stressing and repressing, of placing at the centre and of restricting  to the periphery, that give our own way of life its  distinctive  character. (Hawkes, “Preface”.  The Empire Writes Back, viii).

- Magical realism: THE RISE OF WEST African Magic Realism , beginning in the mid-1980s, with the outstanding figures Ben Okri (Nigeria): The Famished Road( 1991); Astonishing the God (1995);; Kojo Laing ( Ghana): Woman of the Aeroplanes (1988);

- Syl Cheney-Coker ( Sierra Leone): Search Sweet Country (1986)/- fictions characterized by the powerful, restless reincarnations of myth into magic and history into universal. The writing capture the paradox of the unity of opposites. / 

- Nomadic identity : identity as a production. Something which is never complete, always in process, and always constituted within, not outside, representation. One can see the question of identity as an open question. In literature of denial we continue to explore the genre’s traditional question about the relationship between origin, experience, subjectivity and social structures.

-- A “literature of a social vision”: explore the complexities and contradictions of growing up in region where (post-)colonial and racial relationships exacerbate an already oppressive patriarchal situation. 
QUESTION:  A) IN LIGNT OF THE EASTHETIS OF DENIAL IN AFRICAN LITERATURE, DO you think there is the possibility of what Toni Morrison has called an indisputably Black form, or a Black aesthetic in Kwame Dawes terminology? 

B) Do you think that Black identities are essentialists?
2. Denial of literature: Denial thing/ object as a chronotope
“ …every criticism is criticism of the works and a criticism of itself. In other words, criticism is not a table of results or a body of judgments, it is essentially an activity, i.e., a series of intellectual acts profoundly committed to the historical and subjective existence…of the man who performs them” Roland  Barthes- 

in Critical Essays, trans. and ed. Richard Howard (Evanston: Northwestern University Press, 1972) p.257.

I explore the possibilities of using Mikahil Bakhtin’s concept of the chronotope to examine an object/ thing of denial as a point where complicated issues of race, gender, sexuality, class, and nationality intersect spatially and temporally in a literary. 

So chronotope is proved  to be one such analytical technology that can provide a deeper understanding of these structuring, relations, and connections.

Chronotope operates on several intra and intertextual levels.
Bakhtin uses the term chronotope to signify “the intrinsic connectedness of temporal and spatial relationships that are artistically expressed in literature”. 
The literary chronotope “belongs the meaning that shapes narrative”, he added that  “it is precisely the chronotope that defines genre and generic distinctions”:  the chronotope is linked to history and it expresses a world view. That is the chronotope embodies or carries ideology.
 The chronotope “determines to a significant degree the image of man (or woman) in literature as well”. 
Characters constitute and are molded by the chronotope in having particular ideologically charged view of, and relations to, time and space. Cf Forms of time and chronotope in the novel.

Characters (the rogue, the clown, the intellectual or the peasant )  create their own world around them, “their own chronotope” ( Bakhtin)
Luminal figures in African literature as types of in Denial of literature:  they cross back and forth between words, and their transgressions make all boundaries ( temporal, aspatial, social, and symbolic) visible, exposing their vulnerability and ultimate untenability.
Illustrations:

· Cf Ernest Hemingway’s The Old Man and the Sea: look at the sea as Chronotope and discuss its importance to Santiago
· The sacred yams as a governing Chronotope in Arrow of God 
· A chronotope object can be a “comfort zone of conventional gender identity” (Sharon Davie)

· Discussion of chronotopes and first-person narration

· Chronotopes often enter into contradictory, oppositional, and tense relationships and / or are interwoven wth or embedded in each other.
· The grandmother’s house as a chronotope of conventional  motherhood

3. Literatures of Denial 
· Decoloniality discourse- decolonial writings
· Postcolonial discourse- postcolonial writings
· Magic realism writings

· Desécriture ( LYOTARD)

They bring to the fore the whole spectrum of literature of denial
WRITING AND FICTIONAL REPRESENTATION
- The following (stipulative) definition of representation:

“R is a representation of some object 0 if and only if R is intended by a subject S to stand for 0 and an audience A(where A is not identical  to S) can recognise that R stands for O”

So defined. There are three necessary conditions of something's being a representation:

-  For a start, if something is a representation of some object, it must stand for the object. 
- Second. If something is a representation. It must be intentionally used as a representation. This may be called the intentionality condition. 
- Finally, there is the recognition condition: nothing is a representation of an object unless it can be recognised as standing for the object by someone other than the person (or persons) who intends that it be a representation of the object. 
A few comments on each of these conditions are required; particularly an account of what it is for something to stand for something else.
- a representation is representation of something. Representation so characterised is always relational and 'non-relational representation' is an oxymoron. E.g picture ( non-relational); the coloured( type of class): relational representation; semantic representations and illustrative representations (or illustrations).
Probably the most common and naive intuition about literature is that it is a “representation of life.” Unlike many of the terms in this collection, “representation” has always played a central role in the understanding of literature. The view that works of literature represent can. However, be traced at least as far back as the Poetics and Aristotle's views have been echoed repeatedly. Indeed, one might say that it has played the deﬁnitive role as the founding fathers of literary theory, Plato and Aristotle, regarded literature as simply one form of representation. Aristotle deﬁned all the arts—verbal, visual, and musical—as modes of representation, and went even further to make representation the deﬁnitively human activity.

Since antiquity, then, representation has been the foundational concept in aesthetics (the general theory of the arts) and semiotics (the general theory of signs).

Semiotic forms of representation

-  Representation is an extremely elastic notion

- The representational sign never seems to occur in isolation from a whole network of other signs. The word “tree” represents a certain class of objects only in the context of a language, just as a note or a musical phrase has meaning only in relation to a larger piece and familiar systems of tonality. These “systems” (tonality, language, representational schemes in painting) may be called “codes,” by which I simply mean a body of rules for combining and deciphering representational signs.

- Aristotle says that representations differ from one another in three ways: in object, manner, and means. The “object” is that which is represented; the “manner” is the way in which it is represented; the “means” is the material that is used. The “means” of literary representation is language, but there are many ways of employing that means (dramatic recitation, narration, description) to achieve all sorts of effects (pity, admiration, laughter, scorn) and represent all sorts of things.

- Plato accepted the common view that literature is a representation of life, but for that very reason he thought it should be banished from the ideal state. Representations, Plato reasoned, are mere substitutes for the things themselves; even worse, they may be false or illusory substitutes that stir up antisocial emotions (violence or weakness), and they may represent bad persons and actions, encouraging imitation of evil. Only certain kinds of representations, carefully controlled by the state, were to be permitted into Plato's republic of rational virtue.

-To the formalist, literature is about itself: novels are made out of other novels; all poems are about language. If representation sneaks back in, it is likely to be turned backward: life imitates art, reality (nature, society, the unconscious) is a text, and there is nothing outside the text.

-One crucial consideration that enters into any analysis of representation is the relationship between the representational material and that which it represents. Semioticians generally differentiate three types of representational relationships under the names of icon, symbol, and index: Mimesis” and “imitation” are thus iconic forms of representation

- It is as a triangular relationship: representation is always of something or someone, by something or someone, to someone. It seems that only the third angle of representation need be a person: we can represent stones with dabs of paint or letters or sounds, but we can represent things only to people. We might call these connecting lines the “axis of representation”. Our lines of communication with others, presenting the possibility of misunderstanding, error, or downright falsehood.

- Postmodern literary representation: postmodern experiments in literary representation: concepts such as the identity of the text, the determinacy of meaning, the integrity of the author, and the validity of interpretation all play a role in the representational (or antirepresentational) character of literary texts. The highly self-conscious ﬁctive “labyrinths” with their pastiches of scholarly and historical documentation, deadpan realism, and bizarre fantasy, are often cited as paradigms of postmodern literary representation.
.

